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SUBMISSION TO SCREEN AUSTRALIA

IN RELATION TO THE
DRAFT STATEMENT OF INTENT
Distinctively Australian 

The SOI states that there are unlikely to be significant changes to television production funding programs previously administered by the Film Finance Corporation Australia (FFC).

This suggests that Screen Australia may also support intrinsically Australian children’s television programs under a scheme similar to the FFC’s “Distinctively Australian” funding stream.

The ACTF believes such programs should be supported, as there is merit in supporting children’s programs which are so intrinsically Australian, they may not have an international market.

However, as it currently operates, this funding stream is not delivering on its objective.
A few programs funded through the stream, such as CAAMA Production’s Double Trouble, are clearly the uniquely Australian program this stream was established to support. However, the majority of recipients of distinctively Australian funding are not. 

Instead, this funding stream is being treated as a quick way of financing children’s programs that should otherwise fall under the general children’s funding stream. It is “quick”, because the producer does not need to seek an international presale or distributor.

The trade off is that the producer must make the series under the Distinctively Australian production budget cap, usually by making it shorter and more cheaply.
The end result is that this scheme is effectively producing short, cheap versions of programs that could otherwise be created under the general children’s funding scheme. There is little intrinsically Australian about them, either in content or style.
The ACTF is not suggesting such children’s programs are unworthy of Government support. But if Screen Australia choses to fund such low budget programs, it should do so through a different funding stream; not one with the intention of supporting uniquely Australian stories.
The ACTF recommends retaining a funding scheme for Distinctively Australian programs, but the criteria for funding should be broader than just whether a program has a local presale and can be produced below a certain production budget. These programs need to be measured against a higher ‘cultural bar’.
In essence, the questions Screen Australia needs to ask itself are whether a particular project:

· deserves to be supported by it; and

· is so intrinsically Australian that it will not be able to secure an international presale or distributor.
Screen Australia should also be flexible about any production budget cap. There is no reason why a potentially landmark Distinctively Australian series should be kept at a low budget just because it may have limited international appeal. The Australian child audience should be Screen Australia’s key concern and target market.
Working With Others

The ACTF should be added as a relevant organisation with which Screen Australia will work.
ACTF
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