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2ND AUSTRALIA-CHINA FILM 
INDUSTRY FORUM 
Beijing, China, 23 April 2012 
Report by Chris Oliver, Senior Manager, State & Industry 
Partnerships 
The CEO of Screen Australia, Ruth Harley, lead a high-level delegation of 25 
film producers and industry leaders to Beijing for the 2nd Australia-China Film 
Industry Forum and to attend other industry events including the opening of 
the 2nd Beijing International Film Festival (BIFF) and the China Film Group 
Summit Forum of World Renowned Film Companies (CFGS). For the list of 
Australians in the delegation and the list Chinese attend the second forum 
see Attachment A. For the Program Schedule see Attachment B.  

The forum, held on 23 April, was hosted and supported by DFAT in 
collaboration with Screen Australia. Assistance was also provided by Ausfilm, 
SPAA and the Australia China Screen Alliance. Prior to the commencement 
of the forum an official program providing a background on each member of 
the delegation was provided to all participants. The forum kicked off with a 
welcome address by Screen Australia’s CEO Dr Ruth Harley. For a copy of 
the CEO’s Welcome Address see Attachment C. The Australian 
Ambassador, Frances Adamson, gave address at the Monday afternoon 
industry networking session.  

The forum (including panels) was a much more relaxed event than the first 
forum (2010) as some of the Australian delegation and Chinese participants 
had attended the first forum and had established relationships with Chinese 
partners. The first panel participants included Ellen Eliasoph, President and 
CEO China Village Roadshow Entertainment Group Asia, and Mr Miao 
Xiaotian, Vice President of Beijing Film Production Corporation China Film 
Corporation Ltd. Also participating in the panel were Mario Andreacchio 
(producer) and Matthew Alderson (Partner Harris Moure Attorneys Beijing). 
The panel gave a telling insight into the Chinese feature film industry, co-
producing with China and some interesting facts emerged. While more than 
500 films are produced in China in any one year only some 160 are released 
theatrically. Of this number 70 are ‘foreign’ films (official co-productions, 
including 30 films with HK and Taiwan, or co-financed or are acquisitions, eg 
from American studios and 3D movies). It was later revealed by a Chinese 
studio executive that the figure was closer to 130 films being released Many 
of the films produced in any one year are really movies made for the 10 
movie channels in China. Film hire for co-productions is some 38–44 per cent 
and much higher than the share for titles acquired on completion (ie up to 25 
per cent).  
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   The second panel comprising Geoff Brown (SPAA), Alaric McAusland (Chair 
Ausfilm) and Chris Oliver (Screen Australia) gave an overview of the 
Australian industry, official co-productions and the present Federal and State 
Government incentives.  

A number of matters emerged during the delegation’s visit to China. They 
include: 

• The decentralisation of applications and approval of scripts and 
productions (both domestically and international co-financing and 
official co-productions) by SARFT (State Administration of Radio Film 
& Television), to the provinces (eg Sichuan, Hebei, etc). However, 
sign-off will be required by the SARFT head office in Beijing on 
international projects (eg treaty co-productions and co-financing). 
There are concerns that this could slow down the approval process; 
however, there appears to be increased activity in the provinces, with 
new film and television studios and cultural centres being constructed 
at an alarming rate (Hebei) and old studios being renovated (eg Pearl 
River Studios). 

• A clear direction from the Chinese Govt that the Chinese film industry 
needs to engage more with international markets and producer 
partners. This became evident in meetings with delegates from Hebei 
and Tianjin Film Studios and became even more apparent in official 
speeches at the International Film Forum. Also Mr Xue Peijian, 
President of the Shanghai Media Entertainment Group (SMEG) is 
heading a delegation visit to Australia in May and will be meeting with 
Screen Australia. 

• There are issues emerging re business practices and accounting of 
Box office receipts. There is a need for a different and more formal 
approach in accounting of film receipts that is satisfactory to overseas 
sales companies and producers. China has drawn more attention 
from Hollywood since February, when a previous annual import quota 
of 20 films was increased to 34 (to include 3D and IMAX) and the 
revenue-sharing formula was altered, allowing foreign studios to keep 
a bigger share of ticket sales – up to 25 per cent. There has been a 
wave of US-Chinese deals as Western operators seek exposure to 
one of the world’s fastest-growing movie markets. It has been 
reported, that the US Securities and Exchange Commission is 
investigating at least five movie studios in the US about their dealings 
with China.  

• Pirating continues to be an ongoing issue in the Chinese marketplace, 
that needs to be addressed. 

• The need to develop projects early and with Chinese Producers or 
Studios that have direct links to exhibition or their own exhibition 
network in place (eg Huayi Borthers, Shanghai Film Studio). For 
example the Shanghai Film Studio investments in film range from 
RMB6m–RMB100m. They release 25 films in China each year, have 
cinemas in 73 cities and own a third of the 3D screens in China. 

Meetings were held with executives of studios including the Presidents of 
Shanghai Film Studio, Herbei Film Studios and the Tianjin North Film Group, 
plus key executives from CCTV-9 Documentary Channel and Beijing TV 
Documentary Channel. 



Screen Australia Travel Report 

rpt_AustChinaForum2012.doc  3 

T
R

A
V

E
L 

R
E

P
O

R
T

   Outcomes 

There have been tangible development and production outcomes since the 
first forum and based on discussions with participants, there will be tangible 
benefits from the second forum. For example:  

• Mario Andreacchio informed Screen Australia that he has two projects 
in development with the Hebei Film Studios, with half production 
financed committed to one project. 

• As a result of contacts made at the first forum, Carmelo Musca co-
directed a Chinese film Deep Sleep No More in 2011. Carmelo is now 
developing a second film project, One Night of Madness, with the 
same producer, Mr Jin. ScreenWest supported the first project and is 
intending to provide production finance for the second. 

• Gary Hamilton CEO sales agent Arclight (whose current Chinese 
project Dangerous Liaisons produced by partner Ying Ye has just 
been selected for Directors Fortnight in Cannes) is co-executive 
producing Mulan with Jeffery Chan from Bona Entertainment. Bona 
have an established exhibition network in China. 

• Emile Sherman is actively involved in the Arclight project Mulan and 
was also pitching a new feature project that he wishes to shoot in 
China. 

• Chris Hilton (Essential Media) is co-producing a substantial factual 
historical series with National Geographic, CCTV and CCITV (the 
production arm of CCTV). The project will also involve InFocus Asia (a 
Beijing production company)  

• Michael Tear (Bearcage) was in formal discussions with CCTV-9 (The 
Documentary Channel) on a four-part series Across Australia. CCTV 
management have informed Michael that a formal offer to co-finance 
and co-produce the series will be made within three weeks. Michael 
had previously met with CCTV-9 management at the first forum and at 
AIDC. 

• Beijing TV are wishing to conduct an International Documentary 
Forum in China and are intending to invite Screen Australia to advise 
in setting up an participate in the forum.  

A number of producers (including Doug Mitchell, Kennedy Miller Mitchell) 
were making their first foray into the Chinese marketplace and holding 
discussions with Chinese participants to gain an insight into this active, 
diverse and complex marketplace. 

Holding the forum at a similar time to other events such as the BIFF and the 
BICIF, enable delegates to gain a broader understanding of the Chinese 
industry and to meet producers from China and other countries at a number 
of networking events. 

For a copy of Screen Australia’s Doing Business with Australia booklet in 
Mandarin visit: www.screenaustralia.gov.au/coproductions/copro-
documents/ChinaCoPro_bklt_Mdrn.pdf  

http://www.screenaustralia.gov.au/coproductions/copro-documents/ChinaCoPro_bklt_Mdrn.pdf�
http://www.screenaustralia.gov.au/coproductions/copro-documents/ChinaCoPro_bklt_Mdrn.pdf�
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